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The Indian fashion industry, always a
vibrant tapestry of tradition and moder-
nity, is currently witnessing a fascinating
evolution. While “big sizes” and “sustain-
ability” have undeniably emerged as sig-
nificant growth areas, with brands like
DressBerry Curve, Sassafras Curve, and
Kalki Fashion leading the charge in
inclusive sizing, and sustainable pioneers
like Doodlage, No Nasties, and The
Summer House championing eco-con-
scious practices, a deeper dive reveals an
exciting array of new niches that are
redefining how we dress and consume. 

For aspiring fashion entrepreneurs,
this is a golden age of opportunity. The
discerning Indian consumer is no longer
a monolith; they seek individuality,
purpose, and convenience, driving
demand for specialised offerings. 
Here are some of the most promising
new avenues:

Adaptive Clothing: Fashion for
Every Body and Ability
This is a niche born of necessity and
evolving into a powerful statement of
inclusivity. Adaptive clothing, designed
for individuals with disabilities, chronic
conditions, or specific mobility needs, is
gaining traction. Imagine garments with
magnetic closures instead of buttons,
seated-friendly cuts for wheelchair users,
or sensory-friendly fabrics. In India,
brands like Haxor are at the forefront,
offering stylish and functional adaptive
wear, recognising that fashion should be
accessible to all. This segment is not just
about utility; it’s about dignity, comfort,
and the right to self-expression.

Modest Fashion: Style with
Substance
With a significant population that values
modesty in dressing, this niche is far
more than just conservative wear.
Modest fashion in India blends contem-
porary trends with cultural and religious
sensitivities, offering elegant, sophisticat-
ed, and comfortable options. Brands like
Niswa Fashion, The Hijab Company,
and Mushkiya are skilfully crafting collec-
tions that appeal to a wide demograph-
ic seeking coverage without compromis-
ing on style. This segment demonstrates
a strong understanding of cultural
nuances and the desire for chic yet
respectful attire.

Gender-Neutral/Androgynous
Fashion: Beyond the Binary
The lines are blurring, and fashion is
reflecting this shift. Gender-neutral or
androgynous clothing is about creating
pieces that can be worn and embraced

by anyone, regardless of their gender
identity. It challenges traditional sarto-
rial norms, focusing on silhouette,
comfort, and expression rather than pre-
scribed gender roles. While still nascent,
Indian labels like Two Point Two Studio
Limited, HUEMN, and The Pot Plant are
carving out a space with their fluid
designs, appealing to a generation that
champions individuality and self-defin-
ition. This niche is a powerful testament
to fashion’s role in social progress.

Fashion Rental Services: The
Circular Economy Takes Root
The “rent, don’t own” philosophy is
gaining serious momentum, especially
for occasion wear. With the rising aware-
ness of fast fashion’s environmental
impact and the desire for variety without
the commitment of purchase, fashion
rental services are thriving. Platforms like
Flyrobe and Stage3 offer a vast array of
designer wear and trending outfits for
everything from weddings to parties,
making luxury and variety accessible.
This model not only promotes sustain-
ability by extending the lifecycle of gar-
ments but also caters to the desire for
fresh looks without the hefty price tag.

Hyper-Personalised and
Bespoke Fashion
In an era of mass production, the desire
for something truly unique is growing.
Beyond simple customisation, hyper-
personalised fashion leverages technol-
ogy and skilled craftsmanship to create
garments tailored to an individual’s
precise measurements, preferences,
and even personality. Think virtual try-
ons, AI-driven design suggestions, and
direct-to-designer collaboration. While
traditionally a luxury segment, the inte-
gration of technology is making person-
alised experiences more accessible.
CloudTailor, for instance, is making
waves in online tailoring and person-
alised fashion, demonstrating the poten-
tial  for this niche to scale.  
The Indian fashion industry is dynamic
and ever-evolving. 

These emerging niches are not just
fleeting trends; they represent funda-
mental shifts in consumer values and
offer immense potential for innovative
entrepreneurs. By understanding these
currents and embracing creativity,
we can continue to weave a truly
diverse and prosperous future for Indian
fashion. The thread of opportunity is
strong – it’s time to pick up the needle
and start stitching.

(The writer is an entrepreneur with expertise in HR.
An innovator, she has contributed significantly to

start-up ecosystem development and e-commerce
platform management)
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“CULTURE IS THE ARTS ELEVATED
TO A SET OF BELIEFS”

— THOMAS WOLFE

FROM AGENDA COVER
RSS: The torchbearer of
cultural nationalism 
RSS treats society as a laboratory to achieve an
egalitarian social order. His speech represent-
ed RSS’s vision of an inclusive society and holis-
tic development. RSS had crossed various phases
of national life. 

During the lifetime of Dr Hedgewar, it con-
tributed more than its capacity in anti-colonial
struggle and faced repression, ban on drill, arrest
and martyrdom of its volunteers, and the ban on
the organisation, its training camps. Golwalkar
faced the attacks of ideological adversaries con-
trolling the state. He was arrested and abused.
Then the task of the RSS was to give maximum
assistance to protect Hindus who were victims
of the partition. Thirty-three years (1940-73), he
stood like a Himalaya before the state power and
its patronised intellectuals. His successor, Bala
saheb Deoras, faced no less suppression than the
past. More than lakhs of swyamsevaks were put
into jail. He himself spent 19 months in jail.

During his time, RSS initiated social actions,
and now its impact is more than visible. When
Bhagawat became sarsanghachalak, the Indian
state made its last attempt to cut it into size .
Never before have such attempts been made. It
was linked with terrorism and compared with
Islamic terrorist organisations. The ruling elites
failed to reconcile that Bhagawat’s RSS was not
the RSS of the 1940s. The narrative of Saffron ter-

rorism was an effort to defame the organisation
all over the world. It failed. Nevertheless, none
of the RSS Sarsanghachalak, Hedgewar,
Golwalkar, Deoras, or Mohan Bhagwat spoke a
single jealous, bitter, revengeful word against
their adversaries. Rather, they emphasised to all
of them. 

It is another exceptional instance in the
history of the world’s social and political move-
ment. Bhagawat’s speech was an endorsement
of an open society, fraternity, and harmonious
social order, and unfailing democratic dia-
logues. His speech was a decolonised speech and
ended with a call and determination of a new
horizon of world mission. He propounded a new
vision of unity of opposites. As a great social
democrat, he spoke with optimism as well as
with firmness. It was an expression of the
organic will of the RSS that we will work both
in summer and winter, in the forest and the
metropolis, with the same mission and vigour,
with our own progressively evolved capacity to
minimise their impact, and will continue till civil-
isation exists.

RSS And The Long
Shadow of ‘Vote Chori’
But what is being praised here? Men who
openly admired Hitler, borrowed freely from Nazi
ideology and sketched a blueprint of submission.
To elevate such figures is not homage, it is a

betrayal of democratic India’s soul.
That betrayal of India’s pluralist promise

showed itself early. The RSS elevated the saffron
flag above the Tricolour, mocking the symbol of
unity the freedom movement had chosen.
Golwalkar sneered in Bunch of Thoughts: “Our
leaders have set up a new flag for our country.
Why did they do so? It is just a case of drifting
and imitating….Then, had we no flag of our
own?” RSS founder Hedgewar went further. In
his circular on January 26, 1930, as the nation
saluted the Tricolour, he ordered shakhas to bow
to saffron — “the true guru and god of the Hindu
nation”. In that act, the organisation revealed
contempt for the nation’s chosen emblem of
unity, placing allegiance to saffron above service
to all its people

When the country rose for Quit India in 1942,
Golwalkar later admitted, “Sangh decided not to
do anything”. To him, the largest mass mobili-
sation for freedom was “reactionary”, a distrac-
tion from the priority of indoctrination. While our
forefathers were braving prison, exile and the
bullet for self-rule, the Sangh stood aside — loudly
telegraphing that its loyalty lay not with the
nation’s struggle but with its own project 
of control.

Savarkar had by then supplied the blunt
majoritarian creed to match this one-party
hunger. In 1938, he declared, “A Nation is
formed by the majority living therein. What did
the Jews do in Germany? They being in a minor-
ity were driven out from Germany.” Two years

later, he praised authoritarian “tonics”: “Who are
we to dictate to Germany, Japan or Russia or Italy
to choose a particular form of policy of govern-
ment simply because we woo it out of academ-
ic attraction? Surely Hitler knows better than
Pandit Nehru does what suits Germany best. The
very fact that Germany or Italy has so wonder-
fully recovered and grown so powerful as never
before at the touch of Nazi or Fascist magical
wand is enough to prove that those political
“isms” were the most congenial tonics their
health demanded.” Minorities, he argued else-
where, “must live here as the subordinate allies
of the Hindus.” An idea presented as inclusion,
with inclusion already defined by its limit:
never as equals.

Stripped to its core, the ideology sanctifies a
hierarchy: The majority rules unchallenged,
dissent is treachery, and institutions exist to ratify
the will of the chosen. That is why today’s alle-
gations of padded, pruned and tilted voter rolls
feel less like scandal than continuity. It is the
same logic at work: Seize the referee, control the
field, tilt the game. The Election Commission’s
combative replies to Mr Rahul Gandhi are thus
the ideology made visible, an umpire re-trained
to play for one side.

How does an ideology like this travel from text
to power? By training obedience early and organ-
ising for capture. BS Moonje, mentor to
Hedgewar, toured Mussolini’s youth brigades in
1931 and wrote admiringly: “Mussolini saw the
essential weakness of his country and conceived

the idea of the Balilla organisation for the mili-
tary regeneration of Italy. India, and particular-
ly Hindu India, needs some such institution for
the military regeneration of the Hindus”. 

The RSS answered that call with its shakha as
a unit of drills, salutes, uniforms and baudhik ses-
sions, binding boys into a brotherhood that
pledged lifelong allegiance “with whole body,
heart, and money.” Around the saffron flag —
“true guru” — they rehearsed blind obedience
and hierarchy. It was the Indian mirror of Hitler
Youth: Indoctrination as muscle memory.

So when I say “vote chori” it carries a 
genealogy, I’m recognising a pattern.

Indoctrination plus hierarchy: That is the
formula for domination. ‘Vote chori’ is not just
theft — it is the symptom of a ruthless project:
The hunger to be the only ruling force by decid-
ing who matters and who can be erased as if their
voices never existed. A movement that spurned
the Tricolour and boycotted freedom’s call now
parades itself as the sole claimant to rule. It is
revolting, carrying with it a stench of betrayal that
makes democracy itself gag. Mr Gandhi’s argu-
ment is already in public record: An exclusion-
ary idea of the nation breeds an exclusionary
practice of power. And in our present, the bat-
tlefield has shifted from the parade ground to
the electoral roll, the polling booth, the role of
the umpire. That is why India must insist —
calmly, firmly, without flinching  — on transpar-
ent rolls, open processes, and institutions of
courage to withstand pressure.

The Weaving Threads
The discerning Indian consumer seeks individuality, and
convenience, driving demand for specialised offerings

SOMEN SENGUPTA

A film with strong political message
often earns ruler’s wrath but 50 years
ago the film Aandhi directed  by Gulzar
released on 14th February 1975 with a
storyline of an emotionally devastated
female politician was banned after 22
weeks of it’s successful running by a
Government only on the basis of a base-
less surmise that it has directly por-
trayed the Prime Minister of the
country.    

Gulzar the exceptional poet, lyricist
and film maker had his cultural orien-
tation in a school of cinema and liter-
ature which was dominated by Bengal
and Bengalis. He had his initial grown
up days in Bombay under the shadow
of Bimal Roy, Rishikesh Mukherjee, SD
Burman, Hemant Kumar, Asit Sen,
Kishore Kumar  and Sachin Bhowmik .
He befriended with RD Burman and
Rakhi Biswas who later became part of
his life. All these Bengal connections
dragged him closer to Bengali cinema
and he from early 1950s he was
engrossed with the magic spell of
Suchitra Sen the prima donna of
Bengal’s silver screen. Gulzar always
nursed a dream in his heart to work
with Sen and once he rushed to her
Calcutta home to read a script.
Sadly Gulzar did not like Suchitra’s
dominating attitude in script
reading session and left Calcutta
by aborting the project.

Years later Gulzar again
approached Suchitra and this
time with an exceptional story
never seen before on Indian silver
screen. Gulzar wrote the story line
and famous Hindi author
Kamaleshwar developed the same
into a script with additional dia-
logues added by Gulzar himself.
This time Suchitra was excited to work
with Gulzar and  Sanjiv Kumar was
eying to work with Suchitra Sen.    

The story of Aandhi was exception-
al. It talks about the pain and internal
conflict of a lady politician whose life
is challenged between domestic course
and political career. 

This is surprising that by early 1970s
India had a lady Prime Minister ruling
the country with extra ordinary dom-
inance and iron grip since 1966. Even
before states like UP and Orissa had
lady chief ministers viz Sucheta Kripalini
and Nandini Sathpathy respectively.
India had Vijay Laxmi Pandit as one of
her top diplomat serving in US and
Russia. 

It had Padmaja Naidu as Governor of
Bengal. Still no one ever thought to
capture the emotional tumult of a
lady politician in public life. 

Story of the film shown how a daugh-
ter of an ambitious politician indulged
herself in the game of power by sacri-
ficing her happy family leaving behind
his ordinary husband whom she
married against the wish of her pow-
erful politician father. The film shown
her in an unusual act of smoking and
boozing in private something unthink-
able for a lady politician in the decade
of 1970’s India. In film she accidental-
ly met her husband and broken emo-
tionally. She repents of losing a normal
life of housewife but regains enough
strength to go back to the corridor of
power. Needless to say that one who
knows the personal and political life of
Indira will find enough reasons to
watch the movie vividly for so much of
similarities with screen and real life. 

Plus in the film the character played
by Suchitra was shaped up almost near
resemblance of Indira of that time. Her
partial white hairlines, big dark glasses,
full sleeves blouse and few more phys-
ical signatures were injected in
Suchitra’s screen appearance.    

Above all the movie hit the theatre
in such a time when India was slowly

coming out of Indira
Gandhi’s over rated larger
than life image and  many
conducts of her son and
herself were slowly ensur-
ing her impending decline.

Aandhi won a rave
reviews in most of the film
journals and newspapers.
The Times of India on 16th
February 1975 wrote :

Arti played by Suchitra
Sen had faint smile, the
quizzical look, the confi-
dent air, the high pressure
reticence, the tightly veiled
sadness, something that could be said
about Indira Gandhi.   

Needless to say people started
finding Indira in Aarti. In south India the
film was campaigned  with a punch line
that reads “Watch your Prime Minister
on Screen”. The film rocked both the
box office and political circuit of that
time. It was return of Suchitra Sen to
Hindi cinema after Mamta a big hit she
delivered in 1966. This was enough to
create a buzz in Bombay. Secondly
Gulzar exploited best outdoor locations
of Kashmir in this film. 

He shot a songs in the archaeologi-
cal ruins of Martand Sun temple of
Anantanag a location largely unseen
and unexplored in Hindi cinema. The
film has only one female character and
that was the central one. Rahul Dev
Burman scored one of his career best
tune for the film and recorded three
immortal duet songs of Kishore Kumar
and Lata Mangeshkar all picturized in
breath taking panoramic valley and
Mughal gardens of Kashmir with the
background of snow-capped moun-
tains. The songs of “Aandhi” are still one
of the top downloaded songs in inter-
net. From 1974 onwards the law of India
was slowly becoming law of Sanjay
Gandhi the unofficial powerhouse of
India Gandhi’s eco system. With the
imposition of emergency in June 1975

Sanjay’s extra constitutional conducts
started crossing all democratic
decorum and he simply over grown
beyond the control of his mother who
as her biographer Kathrine Frank
started fearing him for all kind of
abuses. Hindi cinema became a soft
target of Sanjay’s brutal aggression of
running a system.  From banning
Kishore Kumar from All India Radio to
burning the reels of  the movie “ Kissa
Kursi Ka “directed by Amrit Nahata.
Indira too was not known for her
kindness towards anyone who dared
to mock her in any artistic form. 

Many cartoonists and newspaper
editors often used to get cold threat
from her office if she was ridiculed in
any political cartoons. Her nature in this
was just opposite of her father Nehru
who used to appreciate political car-
toons drawn on him.

Indira herself did not watch the
movie but knowing the character Arti
donning her shadow on screen she
instructed IK Gujral former I& B minis-
ter   under whom the movie passed the
censor. Gujral watched the movie and
assured Indira that there was nothing
objectionable in it. 

By the time emergency was declared
Gujral was replaced by Vidya Charan
Shukla the very “yes man” of Sanjay as
I & B minister. 

Sanjay was hell bent to
crash the movie and by that
time Indira had very little
control over him. Thanks to his
near equal power to mobilise
decision Sanjay influenced
Indira and the movie was
banned on 11th July 1975 just
within 16 days of emergency
was announced. 

A newspaper report said
that the movie is banned for
two months with immediate
effect. Gulzar was in Moscow
where he got the news.
Suchitra was also very upset.
By that time the film was
doing fair to moderate busi-

ness across India. It’s songs in disc
was selling like hot cakes.   

Till date it is not clear why
Government banned the film but
there is no doubt that the ban was
a culmination of Sanjay’s person-
al wrath and anger on the presen-
tation of the central character and
the story. Gulzar never said that
his film is based on Indira Gandhi.
He always maintained that he
wanted to show the hardship of
a lady politician in Indian politi-
cal arena. He in his memoir has
written that he developed the
story and script in a room of
Delhi’s Akbar hotel and picked the

name JK the character played by
Sanjeev Kumar from there. Even
Kamaleshwar also said that the film is
not a shadow biography of Indira but
the character Aarti has little resem-
blance of Gayatri Devi of Jaipur.  

In 1976 it got seven nominations in
23rd Film Fare award and won two out
of that. Though it was nominated in
almost all categories RD Burman  was
not nominated for best music director.
Both Sanjeev Kumar and Suchitra Sen
were nominated for best actor and
actress but only Sanjeev Kumar was
given award.  

The ban on Aandhi was finally with-
drawn in 1977 when Indira was thrown
out of power and Janata Party formed
first ever non-Congress Government of
India. The ban was lifted with a special
premier in television ensuring to make
the film reach as much as possible.
Be it an exceptional story, enigmatic
screen presence of Suchitra Sen , unfor-
gettable music created by RD Burman,
Gulzar, Kishore Kumar, Lata and being
the a surprising victim of an obnoxious
political arrogance of a tyrannical
system Aandhi the fi lm 50 
ears after it’s release is now a   heritage
of Indian cinema. 

Gulzar’s Aandhi: Film that rocked
Power Corridor 50 years ago 

(Somen Sengupta writes on
films and entertainment)
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